
Orchis Rises Again
Sometimes we start a project and enjoy creating photographs to complete it. But, sometimes a project is 
emergent. We may start with a vague idea, but the project leads us to a surprise ending. Orchis was such a 
project that eventually brought together multi-discipline art forms.

The colorful blossoms gradually turned translucent, like the skin of people as they age. They lost their 
color, started to show their veins, and eventually fell to dry into the forms they took. Dry and devoid of 
life, the blossoms gained a new sense of energy, a new form of life as they mimicked dancers captured in 
mid action.

This collection of photographs may be a metaphor of aging and eventual death, and how graceful and 
dignified it can be. It is also significant for having sparked the creation of art in movement, the ballet 
Orchis. Seeing the dancers move gracefully as the choreography echoes the photographs in the Orchis 
Collection is truly gratifying.

The Legend of Orchis
The ballet Orchis was born out of the dried petals of these orchid blossoms. The title comes from Greek 
mythology., the son of a nymph and a satyr, attends a party hosted by Bacchus and angers the host by 
assaulting the maidens. Bacchus tears him into pieces and blows them into the sky. Orchis’ father, 
distraught after his son’s demise, tries and succeeds to bring Orchis back to life as a small flower 
wherever the pieces of Orchis lands; thus, giving us the multitude of varieties in the species Orchidaceae.

The Orchis Exhibit
As the pieces of pulverized Orchis rose in the form of the flowers we prize today, the dried blossoms of 
one Degarmoara Shooting High created new opportunities for Orchis to rise again.

The first was in the form of a transitory idea “The Dance of the Orchids” collection and several prints I 
made to test the idea. 

The second rising was as the eponymous Orchis, a full-fledged ballet with orchids floating on stage. 

And now, Orchis rises once more in the form of the photographs that became the seeds of and sparked the 
original ballet.

I took the stage photographs at various live performances. Visually, they connect the art forms on stage: 
Photography, dance, costume design and hint at the stage and lighting design. 

The flower photographs are the main characters from the ballet, so to speak. I chose to present them in the 
same sequence as they appear in the slideshow I created for the ballet. They are a testament to emergent 
projects as they lead me and my work to the stage. Their anthropomorphic appearance may allow us to 
project identities to each. And in them, we may even find that death and dying are parts of the adventure 
we call life.

In the Beginning
Some years back, I bought an orchid plant, Degarmoara Flying High Yellow Star. On a curving stem it 
sported 8-10 blossoms, each with five radiating petals and a large one that looked like an apron. Like 



many other orchid varieties, the blossoms lasted quite a while but eventually they started wilting. Losing 
the strength to stay on the branch, one by one, flowers fell on the table next to the pot.

I wanted to see how they would dry and left them the way they fell, some leaning on the saucer under the 
pot, others resting on a little fold of the tablecloth. As they dried, they started to take different forms, 
possibly affected by the terrain on which they were resting or the level of moisture around them. In a few 
days they were stiff enough to handle and I moved them on a sheet of paper and placed them on a safe 
spot on the shelf, then forgot about them for a while.

When I looked at the dried Degarmoara blossoms I noticed that their forms conveyed energy and 
movement, as if they were dancing. I started photographing them on a simple background. Between April 
9, 2004, and January 22, 2005, I had five photo sessions ending up with 108 original photographs in the 
collection.

Post processing took several twists and turns and I finally settled on emphasizing their forms and 
converted them all to monochrome B&W. Given their uncanny resemblance to ballet dancers, yet being 
diminutive, dried, and shriveled I wanted to give them an ambiguous, somewhat surreal appearance. 
Digitally processing them for that particular look, where they appear against a dark background casting a 
lighter shadow, which at times may be mistaken for reflection, took some experimentation. I called the 
resulting series “Dance of the Orchids” and printed a few to see how they held up.

I put the collection aside for a while with an idea of finding ballet dancers who might pick their favorite 
blossom and strike a pose inspired by them for me to photograph. It would be quite interesting, I thought, 
to put side by side the Degarmoara blossoms and the ballet dancers printed with similar sensibilities. In 
2012 I asked a good friend whose significant other was a prima ballerina to look at the photographs and 
see if she agreed that they looked like dancing. I was quite pleased to hear that she concurred and passed 
the information to the artistic director of the Festival Ballet Providence Mihailo (Misha) Djuric.

I met with Misha at the end of January 2012 and showed him a larger collection of photographs. When I 
mentioned my idea of some dancers posing for me inspired by the flowers, Misha suggested that we do 
something bigger than that. He pooled together artistic talent to collaborate on an original ballet piece, 
and Orchis was born. Sparked by and featuring my photographs in this collection, the ballet is 
choreographed by Victor Plotnikov to the original music of Sonya Belousova. The glass artist Toots 
Zynsky and the stage designer Alan Pickart also collaborated on the project.
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